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AFTER DARK

INTERIOR DESIGNER AMANDA LYNN HAS A PASSION FOR COLOUR
- BUT IS MORE THAN HAPPY TO COME HOME TO BLACK.

PHOTOGRAPHER: MIKKEL VANG PRODUCER/WRITER: HELEN REDMOND




ARTWORK AND OBJECTS POP
AGAINST THE RECESSIVE BLACK
WALLS, A CENTRAL STORAGE

WALL ASCENDS THROUGH THE
TWO-LEVEL VOID LIT BY SKYLIGHTS.
AMANDA LYNN COMMISSIONED
RAY CARTER FROM WOJO SIGMS
TO PAINT A MURAL, INSPIRED BY
AFRICAN TEXTILES, ON CABINET
DOORS, “ONE OF THOSE HOLD-
YOUR-BREATH DECISIONS THAT
COULD HAVE GONE EITHER WAY.~
ON THE SIDE WALL IS MY COUNTRY
BY SALLY GABORI. BRIGHT YELLOW
TOLIX' CHAIRS FROM THONET
BALANCE THE DENSITY OF THE
BLACK. OPPOSITE: FINDING A 19505
“JIELDE' MECHANIC'S FLOOR LAMP
WAS A FOUR-YEAR OBSESSION
UNTIL LYNN FGUNDIT REJSSUED
UNDER LICENCE BY EUROLUCE.
ABOVE THE CUSTOM -DESIGNED
ARTHUR G SUEDE SOFA IS
WOMEN'S DREAMING BY MARY:
PETYARRE ‘DETAJLS, LAST PAGES:
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THE KITCHEN, ABOVE AND BELOW,
IS THE TRUE HEART OF THE HOME.
THE BLACK-AND-WHITE PAINTED
CENTRAL CABINET CONCEALS THE
PANTRY. BENCHTOPS ARE STANDARD
BLACK VINYL USED IN COMMERCIAL
BARS, WITH A PERINI GLOSS BLACK
BRICK TILE SPLASHBACK FOR
TEXTURAL CONTRAST, JOINERY

BY ALMARA CABINETS IS FACED

IN TEAK VENEER 'FRENCH POLISH’,
FROM TIMBERWOOD PANELS. THE
WALL CABINET PAINTED IN 'PERUGIA
GREEN' CUSTOM-MIXED COLOUR
DISPLAYS A CERAMIC STHLL LIFE.

WHEN INTERIOR DESIGNER Amanda Lynn was growing up in South
Africa, her concerned kindergarten teacher contacted her parents —
given the choice of all the crayons, the child drew only in black!
Now living in Melbourne, a city that-embraces and is defined by
black, it is still a shock to some that Lynn has been so blatant with
the shade in her own home. She is an out-and-out colour enthusiast.
A former director of paint company Aalto Colour, her ability to
create rainbow-charged combinations is much sought after. “Black
is fascinating,” explains Lynn.” It’s mysterious, it’s gentle, it doesn’t
distract. I've always wanted to do a black house, but it’s not a colour
you can easily experiment with for a client. I wanted to challenge
myself — to be my own guinea pig.”

The converted former office building in an industrial part of North
Melbourne where Lynn lives with husband, lawyer Leon Levine, is
home by accident, “certainly not by design.” Bought years earlier as an
investment, the office was already tenanted. Having sold their former
home, the couple was house-hunting in the inner city (“our only
criterion was to be able to walk to work™), when by chance the lease
on the building expired. In need of a facelift, the shabby, vacant premises
delivered a challenge. Office space was readily available, at the height
of the ‘global financial crisis’, while residential accommodation in the
inner city was in short supply. They decided to convert the offices into
a one-bedroom apartment, a store for their books and art and a place
to be while they pursued their search for the perfect house.

Gutting the space, they kept the roof, pushed out the back and
inserted a box in the middle, containing a bathroom. A new floor with
termite-proofed beams replaced the existing white-anted floorboards.
Raising it 30 centimetres above the existing slab meant there was no
need to excavate for sewage and electrics and overcame the problem
of stormwater flooding. Not wishing to overcapitalise on a potential
rental, they chose inexpensive materials such as rubber flooring and
camouflaged the variegated wall textures with Resene ‘Black’.

“The trick was to find the right black; one that didn’t go blue but
retained a smudgy sootiness. If it didn’t work, the worst we were
facing was a re-paint,” the designer explains. “The building had no
architectural merit. It wasn’t industrial; the partitioning was just
partitioning. It was originally a saw-tooth warehouse divided into
terraces — all that had gone, to reinstate it would be false. It had no
redeeming features whatsoever, so it had to have an internal focus.”

It was also tiny, just five metres by 16 metres, with long,
windowless party walls. With the front door closed, the only light is
from the rear. “White only works if there is light bouncing off the
walls to make it reflect,” says Lynn. “If there’s no light, it will be grey
and miserable. White is so definitive of space and shadows. Black has
the opposite effect — it blurs the boundaries and falls away. Also,
from a colour perspective, black frames every colour — it intensifies
and focuses your eye on the objects around it.”

Three months later, they moved into one bedroom —and discovered
a neighbourhood they had no idea existed. On the surface was an
industrial medley of mechanics’ workshops and manufacturing, but a
rich underbelly of cultural life emerged — artists and artisans, studios,
cafes, and a short walk away, the Carlton Gardens and QueenVictoria
Market. And the city at their doorstep. “It’s the village no one knows
is there,” says Lynn. “We knew we could make it work.” Less than one
year later, they were knee-deep in a second-stage renovation.

Knowing that the building could potentially go up a level — if they
wanted to stay, or capitalise on the investment — the architects of the
first-stage redesign, Kirsty Fletcher and Brenton Weisert, included
the necessary structural engineering so a future addition would not
involve undoing the basic structure. The central bathroom pod
allowed a temporary walk-in wardrobe behind, later converted to
stairs to the second level. From the entry, light flows from behind the
pod, and clever placement of mirror slivers and the distorting effect
of the black shell also make the space seem bigger than it is.



FACING THE STREET, THE FRONT ROOM, ABOVE, WAS INITIALLY THE BEDROOM DURING

THE FIRST-STAGE RENOVATIONS, SHELVES BUILT AROUND THE ORIGINAL WINDOWS HOUSE
REFERENCE BOOKS IN LYNN'’S OFFICE AND CREATE ‘SILLSCAPES’ TO DISPLAY ITEMS THAT WOULD
OTHERWISE CLUTTER THE SPACE. THE NEW EXPOSED BEAM CEILING SUPPORTS A SECOND STUDY
OVERHEAD, BEHIND THE BUILDING'S PARAPET. A COUPLE OF ART DECO READING CHAIRS ARE
RE-COVERED IN ‘ZAZU’ ZEBRA PRINT FROM WARWICK FABRICS (“YOU CAN TAKE THE GIRL OUT OF
AFRICA... BUT | DO LOVE A BIT OF ANIMAL PRINT"), PAINTINGS BY FRIENDS INCLUDE A PORTRAIT
IN MEMORY OF LYNN'S CAT, MISCHA, BY ROBIN METCALFE, AND CHARTREUSE BY JO SABEY.
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"BLACK IS A NATURAL FRAME FOR ART AND OBJECTS,” SAYS LYNN. ON HER OFFICE WALL, ABOVE, PAINTINGS
INCLUDE (CLOCKWISE FROM LEFT) A PEN AND INK BY NANAMI COWDROY; AND QN THE THIRD DAY BY M HARWOOD
AND NEW YORK GRAFFITI, A PHOTOGRAPH BY IN’:.I DE GRUCHY, THE TOLOMEO 'MEGA PARETE' LIGHT 15 FROM
ARTEMIDE. THE STAIRS TO THE SECOND LEVEL, OPPOSITE PAGE, DOUBLE AS A LIBRARY WALL THE MAIN BEDROOM AT
THE REAR OF THE BUILDING CAN BE SCREEMED FROM THE LANDING WITH THICK BLACK CURTAING WHEN NEEDED
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“THE TRICKWAS TO FIND THE RIGHT BLACK: ONE THAT
N“T GO BLUE BUT RETAINED A SMUDGY SOOTINESS.”

THE REAR OF THE BUILDING, TOP LEFT, QPENS ONTO A VINE COVERED
COURTYARD, THE SECOND LEVEL ARDITION, IN BLACK COLORBOND METAL,
IS SET BACK FROM THE NEIGHBOUR TO ALLOW LIGHT HNTQ BOTH BUILDINGS
A VIEWING DECK LEADS FROM THE UPPER LEVEL BEDROOWM, AT THE CENTRE
OF THE HORE, TOP RIGHT, AN OPEN VOID DRAWS LIGHT INTO THE ROQM
BELOW. AT THE OPPOSITE END OF THIS LEVEL, GLASS DOORS LEAD TO

A SMALL ROOF BALCONY TUCKED BEHIND THE FACADE. HANGING ABOVE
THE BED, LEFT, IS TINGARI CYCLE BY THOMAS TJAPALTJARRL THE BLACK
GLASS "LUXY" WALL LIGHT BY ROTAUANA 1S FROM EXHIBIT, AND THE REEDED
OBSCURING GLASS WINDOWS ARE BY DUNGAN GLASS. THE GEQRGIAN
REVOLVING BOOKCASE CAIME FROM A FRIEND. OPPOSITE: A CENTRAL POD
(LEFT) DIVIDES THE FRONT FROM THE MAIN LIVING AREA. LIGHT ARD SPACE
FLOWS AROUND THE INTERMNAL BOX UNIT TO GIVE THE ILLUSION OF GREATER
SPACE. EXPOSED STUD WALLS CREATE MATURAL NICHES FOR DISPLAY.



There is always a sightline through, however, and the smart floor plan
ensures that anywhere you look there is not a finite vista. Oriented
to the back, you look up and out through to the sky
and buildings beyond, stealing the view. The courtyard walls are also
painted black, and a perforated garage door (the most expensive part
of the build) extends the boundary to the neighbours’ garden walls.
The contrast of bright green foliage against the black walls pops
with a luminous iridescence. “There’s not enough interior light to
balance white light, and 1 wanted the irony of the growing green

lungs that balance the grittiness of the inner city,” Lynn says.

Green also provides a secondary colour accent in the interior,
in ceiling beams, kitchen cabinet fronts and a bathroom door. The
colour Lynn matched to a favourite ring bought in Perugia, “sour
enough not to be pretty. This space is too tough for that. It had
to have enough ‘squeeze of lemon’ to hold its own.”

The limited floor space meant every square centimetre had to earn
its keep. “You get really creative when forcing the space to work
harder” Lynn says. Expressed stud walls display collections of
ceramics, art or memorabilia. In the bathroom, the 10-centimetre-

deep stud wall incorporates a cistern — “it only needs nine
centimetres”— and shallow, mirrored wall cabinets for storage; there
was no floor space for a vanity. The rear stair doubles as a library wall
with lower shelves for paperbacks and the hardback section higher,
above the bathroom; where there is greater depth. “We scoured the
plans to steal an extra 20 centimetres for a bookcase,” says Lynn.

Upstairs, the main bedroom gazes out to the city hall clock spire,
with a second bathroom now stacked over the bathroom pod. Levine’s
study, which doubles as a spare bedroom, is neatly tucked in the front,
with glass doors to a private balcony behind the parapet fagade.
In the centre of the building, the two-storey void floods light inside,
and elsewhere, refracted skylights draw daylight into the space.

“If youd told me that I'd be living in an old office opposite a motor
mechanic with everybody looking at me, I'd have said, No way!”* says
Lynn.“It’s not an ideal house, but we’ve gone with it and made it what
it is — living in the city, with the neighbours’ garden walls merging
into a communal backyard cityscape. We can sit on the balcony in the
morning under the big sky and have a sense of space yowd never
imagine in a tiny little shoebox. Who'd have thought?” VL
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IN THE BATHROOM, THE INSIDE OF THE DOOR,
RIGHT, IS WHIMSICALLY PAINTED IN ‘PERUGIA
GREEN’ CUSTOM PAINT AND A FAVOURITE NURSERY
RHYME. ABOVE: THE EXPRESSED STUD WALLS OF
THE BATHROOM POD PROVIDE DISPLAY STORAGE
FOR CERAMICS. OPPOSITE: A CLERESTORY WINDOW
DRAWS LIGHT INTO THE INTERNAL BATHROOM
FROM REFRACTED SKYLIGHTS IN THE ADJACENT
ENTRY HALL. LINED IN AMAZON SR TIMBER
CERAMIC TILES FROM BUCKLEY CERAMICS, IT HAS \
THE FEELING OF A NATURAL SAUNA ROOM.
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EEFOKE ground level

1 kitchen 2 office 3 receplion 4 meeting 5 entrv

A ER ground level

1kitchen 6 living 7 dining 8 bathroom 9 bedroom
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74 FTEK upper level

8 bathroom 9 bedroom 10 laundry
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O The planning centred

around 4 central fox
cantaining a b throom
and structural joinery
that allowed for
P!umh'gj tobe
extended upstairs
during phase two.

Cre:rﬁry a yooin 4t
the front of the
property provided

4 separate bedroom
(now a study ) in
the first-<tage
single-level dwelling.

The second leyel is
set buck from the
neighbouring ﬁui!diry to
allow natural sinlight
into brth dwellings.
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Aim of the renovation? To design a one-bedroom
apartment, allowing for the engineering to go upstairs
at a later stage without having to undo work. "It was
all about smart architecture, and our architects were
brilliant,” says owner and designer Amanda Lynn.

The solution? To design a central box with free
space on either side that allowed light and space
to flow around it and a second level to be stacked
on top. "It makes the space feel bigger than itis.”

How long did it take? Stage one, around three
months, and the second stage took four months.

What did it cost? $108,000 for stage one (including
engineering); $253,000 for a second level and landscape.

Biggest extravagance? “The perforated garage door.
It allows us to ‘borrow’ the neighbours’ gardens.”

Would you do anything differently? “In hindsight, if
we had known we were going to stay, we would have
put in hydraulic heating because it's more efficient.”
What do you like most about the renovation? "When
| lie in bed, | can see the city hall tower clock — it tells
me where | am and gives me a sense of place.”
Advice to anyone tackling a similar project?
“Embrace the limitations — because if you get

caught up in them, you end up compromising.”
Architects: Kirsty Fletcher and Brenton Weisert,

The Rexroth Mannasmann Collective; rexroth.net.au.

Designer: Amanda Lynn Design, 0438 952 141;
amandalynndesign.com.au.

Builder: Dwyer Constructions, 0407 843 366;
Kitchen built by Awesome Aussie Made, 0408 314 746.

EVERY SQUARE

CENTIMETRE HAD
TO EARN ITS KEEP.

"YOU GET REALLY
CREATIVE WHEN

FORCING SPACE TO

WORK HARDER.”
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